Volume 25, Issue 5

July, 2010

Newsletter of the South Australian Whriters' Theatre Incorporated

Next Sunday with SAWT on 18th July

Rund

Inside this issue:

July Sunday with SAWT 2
Notes from the Chair 3

“Deadlock” — SWS Re- 3
port by Tony Moore

“After Sunset” — SWS 5 Thi s m8undayhvitls SAWTs a new lectured in theatre technology at NIDA, and

Report by Jean Mann play by 1 an McGr at htheUnlvbrdity ofWbllengoigs s eri ous
topic of senile dementia is lightened with ) . L .
moments of wit and comed He is now returning to his first love: play-

Can You See the Sun- 6 v writing. Please see page 2 for full details.

set”— SWS Report by lan has a long history in the theatre, having

Meg Roberts

Letter to the Editor by 7

Bob Saltis Hi story of SAWT

Why Write Plays ....? by 8
lan McGrath

Part 2 of Meg Rober tAhS | hioHtso vy
years of SAWT wil |l appea i n




Sunday with SAWT July 18th

octorate

proach
sion: D
uctiono.



http://www.sawt.org.au/Pages/map.html

Notes from Chair by Tony Moore

We have begun to get some more
Friends of SAWT members. So at least
one of our programs is working. We are
still working on our new strategic plan as
well as a new business plan and these
will be circulated to those who wish to
read them when they get beyond draft
form.

At the last monthly meeting, as we had
no plays for the workshop in July | said |
would attempt to get some actors and
directors to come and talk about what
they look for in characters and plays. |
have unfortunately been unable to find
the sort of people we need for such an
exercise. | think therefore we will cancel
the July workshop and | will continue to
try and find the right people for an event
of this nature later in the year. | will e-
mail everyone shortly to advise of this.

Please contact David, our Artistic Direc-

monthly meetings or for workshops and
Sundays with SAW.TThe more work we
have going through the system the bet-
ter.

The June Sunday with SAWTwent very
we l | and Jamesds pl
attention. (See page 4).

At the end of this month, Holden Street
Theatres will be holding a press confer-
ence about their future.

Back in September last year | had a chat
with Bob Lott and he told me then that
the lease was running out and that
Sports and Heritage were not planning to
renew. | do however believe that the
press conference is to reveal good news.
Perhaps an extension of their lease? We
will have to wait and see. Good news for
Holden Street is good news for us. Re-
member, Martha has been very suppor-

Tony Moore, SAWT Chair

good

tor, with any pieces for reading at tive of SAWT.

0 D e a d /i csunday with SAWT Report by Tony Moore

My Killer was an organised ritualist. One of the less com-

mon types, or so we think. Typically these killers do not get

caught for a long time if at all. John Wayne Gacy and Fred

West were examples. It is possible that we still do not know

how many victims either of thi
and West is dead.

The basic need in these Killers is that everything must be
perfect, must fit their self imposed restrictions exactly.
What, | postulated to myself, if there is an invisible imper-

fection?

Hence my young woman had cancer. It then became a pos-
sibility that she didnot but
fear she managed to lie to him. Either way she blocked his

ability to destroy her. The essential paradox was estab-

' i shed. I di dnot resolve what
questions without getting an answer. The audience must

decide for themselves what is going to happen.

Actors, Sahil Choujar and Krlish@ayerdo ciint gnddoony Baadlhdcskds
is one of a trilogy and | think is the strongest of the three. |

First of all | would like to thank my actors Kristin Telfer and intend to work on the other two to bring them up to the N
Sahil Choujar who did a faham&tligvelomw@ndod hme. Maybeg awgd!

easy to be shackled to a chair even just for a play. This reading actually gave me the incentive | needed to

At the time | wrote the play | was interested in paradox. | \évo r '![(h SXVCT t (;‘ € t IrLtI) :(!)Im;}ego;; ad n dt IuBsA WU P
had done quite a lot of reading about serial killers and rap- ay wi an Wi S @ar ao genera

ists and got rather unpleasantly intrigued by their motiva-  later in the year.
tions. | have to say | still am.




O Br o k ecbylamesMdjuo in Sunday with SAWT Report

Hol den Street

Actors, David Cronin, Damien White and Joanna Webb

South Australian Writerso
able to work with 23 year old Sudanese refugee, James
Majur, to present a Brokenddd

a passionate depiction of an aspect of life in Sudan.

The theme of the play is concerned with gender inequality
in Africa. The play is about a 15-year-old girl who is forced
by her father to marry the local chief who is much older so
that her family can receive a dowry that will help them out
of their poverty. She is stopped from going to school and
kept at home. Her uncle agrees with her father but her
mot her fights for her
kidnapped on her way to school and taken to the chief. Her
mot her goes to the police
pearance but they do
to do what he wants with his family. Her mother has no
power to do anything because women have no rights. The

T h e at Actors, Joanna Webb and Shannon Gray

, I A@strdlid tdlige. O f

daugh

Actors, Damien White and Joanna Webb

Tghl és d@otced @o miargy but escapesiamdagoes to the United v e

Nations High Commission for Refugees. She is then sent to
his play 0

James wanted to write a play about child rights in Africa
because he wanted to send a message to the African com-
munity in Adelaide that education is more valuable in life
than money.

Judging by the enthusiastic response of the Sunday with
SAWTaudience, James is well along the path to achieving
|s a b|t| n The pas f his me wa rrie

by a ors 8DaV|d 6r2n§oﬁo%n€1a Weéﬁﬁgl)e%mle &/hltg]
IR @Y-or ¢ her daughterds
possibly leading to a full production in the not too distant
future.
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OATF t er i Sundaysith SAWT Report by Jean Mann

Actors, Graham P. Roberts, David Cronin and Denis Gutteridge in the Playwright, Jean Mann

reading of OAfter Sunset o6, by vean wmann
When Tony Moore, who directed the play, tod tttl:r? dblnto a great tragedy. It
qguite out of the bl 'gt T WRY %eHerr y?r% was
about to rised ask e 3FNLHE orgne ro”&/p(?g.?s'>?|rsf
write this play, Je &6 2TBakYQU Figla st ak e n by s
pris e" e cou ldndt th ' nﬂmedla?ely t%Yvrgte the sec?nd c?ra Meg who is the
thing like, " 1 t 6s too | ong and 9 ARQ !

3 ta g. the above sug%e tion Wa S n essence of
member . 0 read again until 2008 when Ross and Bob .
| can remember. It was a long time ago, Brady made a funny comment to one an- pqllteness, "?‘Sked
but in 2006 when sAYf a8y dhe B ig ihe Kitghen, eight question:
with plays | dug it out, had it read and |t hey fell abo Iaughmg, | though '.t an gf"“’e

reed to h I was a good idea and took them seri- suggeshons ..
was agreed to have a cell. ously. | went home and re-wrote one
Three loyal friends put up their hands: Scene.
Meg Roberts, Ross Barrett and Fred . .
Willett. Who could wish for a better trio? | Thank you, boys®. AIthough you d'dknOtd
stil |l have their 6CJ<rﬂp0 al'rhe il d¢ VP rked.
Meg, who is the essence of politeness, Last year | offered my third draft. th one
asked eight questions and gave sugges- comlzlalnt except iougt Masog said he
tions éfinishing W|Wué'K@ h°BER ! eurgwor I Finally came
not always kind WheﬁUppgrb(;%qkﬁrbd qu % erlnen-e H Fred t%/e entl honed
took on board six. Thank you, Meg. y . ! .g
the same pplnt aqd, once agaln, | went giant. Bneﬂy, He

Then came Ross ¢é dpmneapd immediaiely wigig gvo more wrote éplt
6Some Criticism ThemrdPages J@@'§%Wpr®% s. 8 is a nice little
were ten é all neat |y and explained

| used seven. Thank you Ross. You proba-
bly recognised some of your words at the
May reading.

Thank you Ifl))oug and Kay

Draft No 4 became the final presentation

radio play. Thq
only problem
with this play i

on Sunday 231 May 2010 at Holden t hereds not
Finally came Fred, the gentle giant. StreetTheatres. to it
Briefly, he wrote édohhnkstorthe abvé nyentioned plasthe i ¢ e '
radio play. The only problem with this play
is thereds not much *Thetwoigentlemen referwed to couttlionybeo gue i s
excellent but youdor éegartdedepay @hhoyisdaty wsomeone in her ni
ing conflict é so yWsveaififiersell the poten-
tial drama of Standés arrival. I dondt mean

...continued next page
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OAfter eéSoonsebd from page 5

fine cast ... Denis Gutteridge, Graham P about ... helping one a.”"”‘er.'" playwrights
Roberts, David Cronin, Tony Moore, who of all ages ... bringing their storlesl and
also directed, and Jo Webb who managed dialogue to a successful stage production.
the Sound. There was a good response
from the audience without any sug-
gested comments.

If anybody could 'suggest’ what to do with
it now €éand nothing too outrageous
Ross and Bob ... | would be more than

This is an indication of what SAWT is all  &rateful.

oCan You S eieSurdapwith SGUT Repoet by Meg Roberts

Meg Roberts, playwright

Actors, Graham Roberts, Paula Carter, Dexter Duckett and Melissa Pulinger in the reading of
6Can You See the Sunset?6

A big thank you to my cast: The grandpar- SAWT on May 23, 2010. By coincidence
ents - Paula Carter (as Director and actor) t wo o f the plays had]|.
and Graham Roberts; and the grandchil- the title, both were radio plays, both had a
dren - Melissa Pulinger and Dexter Duckett.  character called Stan, both had a character

Can Youosélen%‘
Sunswag P

Thank vou also to Leo Damant for attend- called Harry AND both had an actor called W”tt_en fqr a
ing to );ome astminute bublicity and an.  Graham Roberts who were two different radlosc_rl_pt
P Y people! Two totally unrelated plays written competition
other well-deserved thank you to Joanna . . bei b d
. by different people ... | felt these amazing eing run by Ro
Webb for putting together the sound ef similarities were worth a mention Lewis and
fects and bei ngégre'étec'ho oon T VRE deay'

work. 0Can You See the Suns Insight I:)resems'wr itte
a radio-script competition being run by Rod
Lewis and Insight Presents. The judges

Three plays were read at the Sunday with

...continued next page



oCan You
were Rod Lewis, Myk Mykyta and Loriel
Smart . | di dnot Wi
do know that my play was in the final
seven. Just in case anyone is thinking my
play might have come last out of seven
plays, there were forty-seven scripts sub-
mitted from across the nation so the Eng-
Il i sh expression
need to side-step here because | love
knowing about the origins of words and so

S ee cromea 0&lu rf st eofn? g

to the start and filled in the story using

n dialogyeeand peforg ph kngwiit the plan wasy u

about thirty-two pages long which equates
to about half-an-hour running time.

Thank you to those who voiced the enjoy-
ment they had derived from the reading. It
is always encouraging to know exactly

o ¢ h Wvhat ig yking apdnmakingiag impgcty g

However, the audience response was per-
haps a little restrained with regard to con-
structive criticism as | am sure there were

I looked up the or itrgoée Who %ofuld Have Qaﬂjfmforg (Plelp
was the result: N further develop the play. My observation
"pleased, happy," ¢.1860, British was that about two-thirds the way through

dialect, from obsolete chuff "swollen
with fat" (1520s). A second British
dialectal chuff has an opposite mean-
ing, ‘displeased, gruff" (1832),
from chuff "rude fellow" (mid-15c.), of
unknown origin. Related: Chuffed
(Letds just say |
happyo | abel .)

| wrote the play using a new method | was
trying out that comprised the typing of a
phrase or short sentence of an idea fol-
lowed on the next line by what would hap-
pen next until | had about two pages of
typed lines & thoughts being the basis of
my story. Any time a new thought popped
into my head | inserted the idea into the
exact relevant spot. In this initial stage |
was only working on two pages and it was
quite easy to develop the story and intro-
duce new ideas this way. | then went back

the script there was a need for more panic
relating to impending danger which | had
failed to fully develop. Otherwise | was
most pleased with the reading.

It is perhaps not a well-known fact that we
for RAY gy actosefor ytfegeked @x-
penses and we also pay the Holden Street
bar staff an hourly rate. It is for this rea-
son that on most occasions it actually
costs SAWT to put on Sunday With SAWT
whereas a small profit would be a far bet-
ter outcome. Perhaps when you do come
along to one of our winter readings you
might give some thought to bringing along
an extra person or two. This process in our
script-development program is invaluable
and we thank you for your continued sup-
port.

State Theatre of SA
presents

AEntertaining Mr
Sloane&

by Joe Orton, 2 25 July,
Dunstan Playhouse

This classic black comeqy

stars Jacki Weaver as
lonely middleaged Kath,
who begins an affair witl
a handsome young lodg¢
Mr Sl oane.
brother, takes a mutual
interest in the lad, Sloan
is wily enough to play thg
siblings off against each
other. Only their father
could threaten this cosy
situation, but maybe eve
that can be sorted.

Written on the cusp of th
sexual revolution, Joe
Orton raised innuendo t¢
new and thrilling heights
Entertaining Mr Sloanés
a gloriously witty romp
full of sly sexiness and
racy naughtiness.

Book at BASS 131 246,
or for more information

A Letter to the Editor

Meg Robertds dip
made fascinating reading (June AV). Its
inclusion in Apol
the high standard of our online publica-
tion. The information about the generous

i n tcutureSsAs&¥iM @6 a commaoditl; whathmays t o r

generate a monetary return is being pro-

0 thated. ¥ supgeston: asoarcdntridutibutb e d

celebrating our anniversary select one of
those early scripts for an appropriate ac-

visit
WWW.statetheatrecompally
.com.au
Apol |l o

wishes to thani
the State Theatfe
for their
generous suppdrt
in providing two
free tickets to

funding available in those decades gives tivity - a reading at a monthly meeting, a their shows.
food for thought. What a radical change  workshop or a Sunday reading. These are rafﬂed
seems to have taken place in the philoso- at Sunday with
phical underpinning of government poli- Bob Saltis SAWT events,
ci es guiding the growth of our nationos and are a
culture! Grants in those days seem to Apoll ods Voice always w ianifi i nt
have favoured the encouragement on a and comments from our readers: - Ed. signitican
grand scale of peopleds creativity. Todal fundraiserfor

SAWT.
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Why Wr it P

| am partisan in my opinions as to what
constitutes effective Theatre and what our
objectives should be when working in this
art form.

e

The argument about what the objectives of
theatre should be has raged long and loud
and will continue as long as actors have

breath and artists a point of view. The
much-used phrase 0. ..
the audienced i mpli

best for our audience, a somewhat patron-

ays ¢éeée ?

committed tHReatre

But the most sublime expression of this
ideal, in my opinion, comes from Elia Ka-

zan in a 06b dwelUsderstiuglye
ol tods not cl everne
ple...... The great plays were not great

because of cleverness........ ~ What
. - cbudts and Wh&t enBuReB R fmkahing, ©
€ $hem¥ € Whkt §o@ Wave Yohaudh in &ns

audience is their fundamental concerns,

ising attitude toward our patrons, | think what s worrying th
you will agree. However, let me com- wil |, even i f t hel
mence my argument with a quotation that mindds despair .3 th . e. 6
hints at the opinion of a master theatrical, P ' lan McGrath, playwright
OSCIa'i Hammerstein I, regarding suitable It is my belief that every skill available to a
goals: theatrical enterprise should be applied to
Th di . h is ch d affecting our audience in this fashion. lItis
€ audience in a rt] eatre Is changed merely the responsibility of performers The argument
2\' or: y ni Ig L g or the Director but a matter of concern to about what the
BS ashow rluns aﬁng on its r\:vay. di every individual involved. We are charged objectives of
| utktotr[])eope on the stage the audience with creating a unified design in which theatre should He
|§O S~ € same, ht N every element must be chosen & not by h dl
véry night, eVOfya%/ i"Pfi-vi dual 6s tast| NAsragedlong , ¢ ¢¢
A big black giant by determining how each component and |_0Ud and wijl
Whlgl akc gl?jnl' serves to shape the ofcontinueaslonf the
W'tﬁtﬁosand |sftens d Thi s i s somet hing mo as actors havdt v | ;
Alb' b:JUT(an S o eyes and ears. matter of purpose, intention and effect breath and artists
of Ilg acdmgss upon an audience @ in a word design. And int of vi
ove and pity a primary instigator of this design is the a point of view.
And troubles and hopes and fears........ playwright i
Evdéry night you fight the g_'bo'gnt
And maybe, if you win,

Yousendh|moutan|cerg|ar1t 1 This article Adapted from my o&6Careta
ThanheW&SWhenhecamem ....... a Visioné. University of W()IlongongI
Sexist phraseology aside, these obscure lHammer st ein Oscar I g Bl a
lyrics from a failed show suggest a direc- Gi ant Me énd Juligt 'WiIIiamson Mu- . .
tion in which to search for this elusive com- i+~ '\ y T Itis my belief

mon purpose that brings together audi-
ence and artist in whatever performance
conditions Fate allows.

Uta Hagen 0 a respected actor/teacher 0
takes the search further in her book Re-
spect for Acting

0To bring to an
of the failings and aspirations, the
dreams and desires, the negative and
positive aspects of human beings & that
is what we should set as our goals as

audi

that every skill

2Hagen, Uta RESPECT FOR ACTING Mac- available to a

millan, N.Y. 1973 p.222 theatrical
enterprise should
3Kazan, Elia THE UNDERSTUDY Stein & be applied to
Day N.Y. 1975 p.339 affecting our
audience.
ence the revelation




Newsletter of the South Australian Writers' Theatre Incorporated

The South Australian Writers' Theatre Inc

SAWT

P.O. Box 818, [SAWT] is a group of writers who specialise in
Kent Town, - . .

SA 5071 the writing of scripts for stage and radio. The

primary aim is to increase the quantity and im-

prove the quality of South Australian writing for

SAWT email addresses
performance. To become a Full Member of

To prevent their harvesting by spam bots and SAWT you need to have written a script or be
spiders, SAWT email addresses are not stored

on this web version of Ap3qKnggna sqjigtjothgrwise yop jpinasan
emai |l SAWT please use theAsdsiateMenbdr. Cbheedsionstapply for the

on the SAWT web site (asee link below). .
unemployed, students and pensioners.

For further information, please contact SAWT by

mail, email or telephone.

Chair:  Tony Moore 0400 579 530

WEB: www.sawt.org.au

SAWT Office Bearers for 2009 :
Apol |l o’ s

Chair: Tony Moore Co-opted Members: like to develop a
Treasurer: Tess Gibson Artistic Coordinator: David Cronin Letters
page.
Secretary: lan McGrath Liaison and Marketing: Ross Barrett
_ So if you have some-
Audience Rep: Eleanor Boyd .
thing to get off your
Additional Member: Kym Davey chest D

bashful, but dash off an
email to onr email ad-
dress, given on this

Woul d you |l i ke to receive Apo#del 00
Then simply drop us an email at the address above. We will be happy to put you on our We are also pleased to
distribution list. Conversely, if you are currently receiving Ap o | | o @rsl wodla likecte receive full articles for
be removed from our distribution list, we will be happy to oblige. Just send us an email. i ncl usi o
Please feel free to forward A p o | | o BogourVriends; kit do make sure first that they Voice on any topic of

would like to receive it. theatrical interest.
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