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SAWT Activities  

in  July 

 

Workshop  There will be 

no workshop this month. 

General Meeting, 7pm, 

Tuesday, 13th July, Writ-

ersõ Centre, Rundle 

Street.   

Sunday with SAWT, 1:00 

pm, July 18th at Holden 

St Theatres . 

òDimensionsó by Ian 

McGrath will be read 

(see page  2). 

This monthõs Sunday with SAWT is a new 

play by Ian McGrath. The playõs serious 

topic of senile dementia is lightened with 

moments of wit and comedy. 

Ian has a long history in the theatre, having 

lectured in theatre technology at NIDA, and 

the University of Wollongong. 

He is now returning to his first love: play-

writing.  Please see page 2 for full details.   

History of SAWT 

Part 2 of Meg Robertõs history of the early 

years of SAWT will appear in next monthõs 
Apolloõs Voice. 
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Sunday with SAWT   July 18th 

Sunday, 18th July, 2010  

at 1.00 p.m. 

 

SOUTH AUSTRALIAN  

WRITERSõ THEATRE INC. [SAWT] 

presents  a public script-in-hand  

performance  

of  a new play  

Dimensions 

by  

Ian McGrath 

 

Directed by  

Tony Moore 

Play Synopsis: 

Dianaõs old boss has arrived for a visit long after 

their professional ðand private ð association 

ended.   Time has taken its toll, however; heõs 

much diminished and it soon becomes evident 

heõs in the early stages of dementia.   Now their 

roles are reversed; he is dependent upon her 

and that frightens Diana; ò.....there, but for the 

grace of gods....ó   Without the help of good 

friends how will she cope? 

Ian McGrathõs script offers many lighter mo-

ments of wit and comedy that help to lighten the 

mood of this topical play. 

 

About Ian McGrath: 

After service in the Royal Australian Navy, Ian 

began classes with Hayes Gordon at the Ensem-

ble Theatre, Sydney in 1969 and quickly ex-

tended into theatre technology - particularly light-

ing.   However, a drive to write for theatre gener-

ated a number of studio scripts culminating in 

Sonny [Director, Jon Ewing; Ensemble Theatre] in 

1975. 

Moving to Adelaide for five years in 1976, he 

engaged primarily in lighting design for the State 

Opera, Adelaide Festival and Arts Council. 

Returning to Sydney in 1980 he freelanced in 

ôeventõ theatre until he became Lecturer in Light-

ing and Sound at NIDA for three years in 1982; 

his first textbook òA Process for Lighting the 

Stageó was published by Allyn & Bacon (USA) in 

1990. 

He continued freelance consultancy and design 

until 1988 when he commenced lecturing in 

Theatre Technology at the University of Wollon-

gong School (later Faculty) of Creative Arts.   A 

Masterõs (1989) and Doctorate (1994) degrees 

in Creative Arts followed, together with two fur-

ther textbooks, òAn Approach to Stage Lightingó 

and òCaretaker of a Vision: Directing the Techni-

cal Aspects of a Productionó.   It is during this 

period that his interest in theatre history devel-

oped, particularly the structures and machinery 

evolving from Greek/Roman theatre.   He took 

retirement from the University in 2005 having 

served as Head of School in his final years. 

Now, having completed his theatrical apprentice-

ship and being no longer hampered by impera-

tives to earn a living - or even succeed! - he has 

returned to his earliest joy, playwriting.    

 

 ADMISSION $12 (pay at door) 

Admission price includes lunch, which comprises 

a choice from the usual SAWT range of delicious 

soups, and bread rolls.  

 

Venue 

HOLDEN STREET THEATRES, 

HINDMARSH 

(A former church, beside the  

Hindmarsh Stadium) 

AMPLE FREE CAR PARKING AT THEATRE 

An interactive map showing  how to get to the 

theatre can be found at 

http://www.sawt.org.au/Pages/map.html 

http://www.sawt.org.au/Pages/map.html


We have begun to get some more 

Friends of SAWT members. So at least 

one of our programs is working. We are 

still working on our new strategic plan as 

well as a new business plan and these 

will be circulated to those who wish to 

read them when they get beyond draft 

form. 

At the last monthly meeting, as we had 

no plays for the workshop in July I said I 

would attempt to get some actors and 

directors to come and talk about what 

they look for in characters and plays. I 

have unfortunately been unable to find 

the sort of people we need for such an 

exercise. I think therefore we will cancel 

the July workshop and I will continue to 

try and find the right people for an event 

of this nature later in the year. I will e-

mail everyone shortly to advise of this. 

Please contact David, our Artistic Direc-

tor,  with any pieces for reading at 

monthly meetings or for workshops and 

Sundays with SAWT. The more work we 

have going through the system the bet-

ter. 

The June Sunday with SAWT went very 

well and Jamesõs play got some good 

attention. (See page 4). 

At the end of this month, Holden Street 

Theatres will be holding a press confer-

ence about their future. 

Back in September last year I had a chat 

with Bob Lott and he told me then that 

the lease was running out and that 

Sports and Heritage were not planning to 

renew. I do however believe that the 

press conference is to reveal good news. 

Perhaps an extension of their lease? We 

will have to wait and see. Good news for 

Holden Street is good news for us.  Re-

member, Martha has been very suppor-

tive of SAWT. 

Notes from Chair   by Tony Moore 
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Tony Moore, SAWT  Chair 

First of all I would like to thank my actors Kristin Telfer and 

Sahil Choujar who did a fantastic job for me. It canõt be 

easy to be shackled to a chair even just for a play. 

At the time I wrote the play I was interested in paradox. I 

had done quite a lot of reading about serial killers and rap-

ists and got rather unpleasantly intrigued by their motiva-

tions. I have to say I still am. 

My killer was an organised ritualist. One of the less com-

mon types, or so we think. Typically these killers do not get 

caught for a long time if at all. John Wayne Gacy and Fred 

West were examples. It is possible that we still do not know 

how many victims either of these two had. Gacy isnõt talking 

and West is dead. 

The basic need in these killers is that everything must be 

perfect, must fit their self imposed restrictions exactly. 

What, I postulated to myself, if there is an invisible imper-

fection? 

Hence my young woman had cancer. It then became a pos-

sibility that she didnõt but because of her overcoming her 

fear she managed to lie to him. Either way she blocked his 

ability to destroy her. The essential paradox was estab-

lished. I didnõt resolve what would happen, I like asking 

questions without getting an answer. The audience must 

decide for themselves what is going to happen. 

I have no intention at this stage of reworking òDeadlockó. It 

is one of a trilogy and I think is the strongest of the three. I 

intend to work on the other two to bring them up to the 

same level and then maybe weõll see. 

This reading actually gave me the incentive I needed to 

work on the trilogy and SAWT saw òIllmetó at the June Sun-

day with SAWT and will hear òLostó at a general meeting 

later in the year. 

òDeadlock ò   ñ   Sunday with SAWT  Report  by Tony Moore 

Actors, Sahil Choujar and Kristin Telfer in òDeadlockó 
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òBroken Potó   by James Majur  ñ  Sunday with SAWT    Report   

Holden Street Theatresõ Bar Area Actors, Joanna Webb and Shannon Gray Playwright, James Majur  

Actors, David Cronin, Damien White and Joanna Webb Actors, Damien White and Joanna Webb 

South Australian Writersõ Theatre is fortunate to have been 

able to work with 23 year old Sudanese refugee, James 

Majur, to present a moved reading of his play òBroken Potó, 

a passionate depiction of an aspect of life in Sudan. 

The theme of the play is concerned with gender inequality 

in Africa. The play is about a 15-year-old girl who is forced 

by her father to marry the local chief who is much older so 

that her family can receive a dowry that will help them out 

of their poverty. She is stopped from going to school and 

kept at home. Her uncle agrees with her father but her 

mother fights for her daughterõs rights. The young girl is 

kidnapped on her way to school and taken to the chief. Her 

mother goes to the police to report her daughterõs disap-

pearance but they do nothing because itõs the fatherõs right 

to do what he wants with his family. Her mother has no 

power to do anything because women have no rights. The 

girl is forced to marry but escapes and goes to the United 

Nations High Commission for Refugees. She is then sent to 

Australia to live. 

James wanted to write a play about child rights in Africa 

because he wanted to send a message to the African com-

munity in Adelaide that education is more valuable in life 

than money.  

Judging by the enthusiastic response of the Sunday with 

SAWT audience, James is well along the path to achieving 

his ambition. The passion of his message was carried well 

by actors, David Cronin, Joanna Webb, Damien White and 

Shannon Gray. 

SAWT looks forward to further collaboration with James, 

possibly leading to a full production in the not too distant 

future.  
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òAfter Sunsetó   ñ  Sunday with SAWT   Report by Jean Mann 

When Tony Moore, who directed the play, 

quite out of the blue as the ôcurtain was 

about to riseõ asked, òWhen did you first 

write this play, Jean?ó  I was taken by sur-

prise é couldnõt think é and said some-

thing like, "Itõs too long ago.  I canõt re-

member.ó 

I can remember.  It was a long time ago, 

but in 2006 when SAWT was ôlight onõ 

with plays I dug it out, had it read and it 

was agreed to have a cell. 

Three loyal friends put up their hands:  

Meg Roberts, Ross Barrett and Fred 

Willett.  Who could wish for a better trio?  I 

still have their ôComplaint Listsõ. 

Meg, who is the essence of politeness, 

asked eight questions and gave sugges-

tions éfinishing with éõThere you are.  Iõm 

not always kind when giving feedback.õ   I 

took on board six. Thank you, Meg. 

Then came Ross é dated 27/5/2006   

ôSome Criticism and Suggestions.õ  There 

were ten é all neatly typed and explained.   

I used seven. Thank you Ross. You proba-

bly recognised some of your words at the 

May reading. 

Finally came Fred, the gentle giant.   

Briefly, he wrote éôIt really is a nice little 

radio play.  The only problem with this play 

is thereõs not much to it.  Your dialogue is 

excellent but youõre not very good at writ-

ing conflict é so you undersell the poten-

tial drama of Stanõs arrival.    I donõt mean 

to turn it into a great tragedy.  It doesnõt 

need it, but it would be better if there 

were a little more drama from page six 

etc.   Thank you, Fred. 

I immediately re-wrote the second draft, 

taking in the above suggestions.   It wasnõt 

read again until 2008 when Ross and Bob 

Brady made a funny comment to one an-

other, about the play, in the kitchen.   

They fell about laughing, but I thought it 

was a good idea and took them seri-

ously.   I went home and  re-wrote one 

scene.     

Thank you, boys*.  Although you did not 

know it é it worked. 

Last year I offered my third draft. Not one 

complaint except Doug Mason said he 

would like to speak with me during our 

supper break and Kay nodded her inten-

tion as well.   They had both ôhonedõ in on 

the same point and, once again, I went 

home and immediately wrote two more 

pages.  That also worked    

Thank you Doug and Kay.  

Draft No 4 became the final presentation 

on Sunday 23rd May 2010  at Holden 

Street Theatres.   

Thanks to the above mentioned plus the  

 
* The two gentlemen referred to could only be 

regarded as òboysó by someone in her ninety-

first year ñ Ed. 

Actors,  Graham P. Roberts, David Cronin and Denis Gutteridge in the 

reading of òAfter Sunsetó, by Jean Mann  

 

Meg, who is the 
essence of 

politeness, asked 
eight questions 

and gave 
suggestions ... 

 
Finally came 

Fred, the gentle 
giant.   Briefly, he 
wrote éôIt really 

is a nice little 
radio play.  The 
only problem 

with this play is 
thereõs not much 

to it. 

...continued next page 

Playwright, Jean Mann  
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òAfter Sunsetó   é contõd from page 5 

A big thank you to my cast: The grandpar-

ents - Paula Carter (as Director and actor) 

and Graham Roberts; and the grandchil-

dren - Melissa Pulinger and Dexter Duckett.  

Thank you also to Leo Damant for attend-

ing to some last-minute publicity and an-

other well-deserved thank you to Joanna 

Webb for putting together the sound ef-

fects and being òTechó on the day ð great 

work. 

Three plays were read at the Sunday with 

SAWT on May 23, 2010. By coincidence 

two of the plays had the word òSunsetó in 

the title, both were radio plays, both had a 

character called Stan, both had a character 

called Harry AND both had an actor called 

Graham Roberts who were two different 

people! Two totally unrelated plays written 

by different people ... I felt these amazing 

similarities were worth a mention. 

òCan You See the Sunset?ó was written for 

a radio-script competition being run by Rod 

Lewis and Insight Presents. The judges  

Meg Roberts, playwright 

...continued next page 

Actors, Graham Roberts, Paula Carter, Dexter Duckett and Melissa Pulinger in the reading of 

òCan You See the Sunset?ó 

fine cast ... Denis Gutteridge, Graham P 

Roberts, David Cronin, Tony Moore, who 

also directed, and Jo Webb who managed 

the Sound.   There was a good response 

from the audience without any sug-

gested comments.   

 This is an indication of what SAWT is all 

about ... helping one another ... playwrights  

of all ages ...  bringing their stories and 

dialogue to a successful stage production.   

 If anybody could 'suggest' what to do with 

it now éand nothing too outrageous from 

Ross and Bob ... I would be more than 

grateful.  

òCan You See the Sunset?ó  ñ  Sunday with SAWT   Report by Meg Roberts 

 

“Can You See the 
Sunset?”  was 
written for a 
radio-script 
competition 

being run by Rod 
Lewis and 

Insight Presents.  
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were Rod Lewis, Myk Mykyta and Loriel 

Smart. I didnõt win the competition but I 

do know that my play was in the final 

seven. Just in case anyone is thinking my 

play might have come last out of seven 

plays, there were forty-seven scripts sub-

mitted from across the nation so the Eng-

lish expression òchuffedó comes to mind. I 

need to side-step here because I love 

knowing about the origins of words and so 

I looked up the origin of òchuffedó. This 

was the result:    

 "pleased, happy," c.1860, British 

dialect, from obsolete chuff "swollen 

with fat" (1520s). A second British 

dialectal chuff has an opposite mean-

ing, "displeased, gruff" (1832), 

from chuff "rude fellow" (mid-15c.), of 

unknown origin. Related: Chuffed. 

(Letõs just say I prefer the òpleased, 

happyó label.) 

I wrote the play using a new method I was 

trying out that comprised the typing of a 

phrase or short sentence of an idea fol-

lowed on the next line by what would hap-

pen next until I had about two pages of 

typed lines & thoughts being the basis of 

my story. Any time a new thought popped 

into my head I inserted the idea into the 

exact relevant spot. In this initial stage I 

was only working on two pages and it was 

quite easy to develop the story and intro-

duce new ideas this way. I then went back 

to the start and filled in the story using 

dialogue and before I knew it the play was 

about thirty-two pages long which equates 

to about half-an-hour running time. 

Thank you to those who voiced the enjoy-

ment they had derived from the reading. It 

is always encouraging to know exactly 

what is working and making an impact. 

However, the audience response was per-

haps a little restrained with regard to con-

structive criticism as I am sure there were 

those who could have said more to help 

further develop the play. My observation 

was that about two-thirds the way through 

the script there was a need for more panic 

relating to impending danger which I had 

failed to fully develop. Otherwise I was 

most pleased with the reading.  

It is perhaps not a well-known fact that we 

do pay our actors for out-of-pocket ex-

penses and we also pay the Holden Street 

bar staff an hourly rate. It is for this rea-

son that on most occasions it actually 

costs SAWT to put on Sunday With SAWT 

whereas a small profit would be a far bet-

ter outcome. Perhaps when you do come 

along to one of our winter readings you 

might give some thought to bringing along 

an extra person or two. This process in our 

script-development program is invaluable 

and we thank you for your continued sup-

port.  

òCan You See the Sunset?ó é contõd from page 6 

Meg Robertõs dip into SAWTõs early history 

made fascinating reading (June AV). Its 

inclusion in Apolloõs Voice contributed to 

the high standard of our online publica-

tion. The information about the generous 

funding available in those decades gives 

food for thought. What a radical change 

seems to have taken place in the philoso-

phical underpinning of government poli-

cies guiding the growth of our nationõs 

culture! Grants in those days seem to 

have favoured the encouragement on a 

grand scale of peopleõs creativity. Today 

culture is seen as a commodity; what may 

generate a monetary return is being pro-

moted. A suggestion: as a contribution to 

celebrating our anniversary select one of 

those early scripts for an appropriate ac-

tivity - a reading at a monthly meeting, a 

workshop or a Sunday reading. 

 

Bob Saltis 

 
Apolloõs Voice always welcomes contributions 

and comments from our readers: - Ed. 

A Letter to the Editor 

State Theatre of SA 
presents  

ñEntertaining Mr 

Sloaneò 

by Joe Orton, 2 ï 25 July, 

Dunstan Playhouse 

This classic black comedy 

stars Jacki Weaver as 

lonely middle-aged Kath, 

who begins an affair with 

a handsome young lodger, 

Mr Sloane. When Kathôs 

brother, takes a mutual 

interest in the lad, Sloane 

is wily enough to play the 

siblings off against each 

other. Only their father 

could threaten this cosy 

situation, but maybe even 

that can be sorted.  

Written on the cusp of the 

sexual revolution, Joe 

Orton raised innuendo to 

new and thrilling heights. 

Entertaining Mr Sloane is 

a gloriously witty romp 

full of sly sexiness and 

racy naughtiness. 

Book at BASS 131 246, 

or for more information 

visit 

www.statetheatrecompany

.com.au  

Apollo’s Voice 
wishes to thank 

the State Theatre 
for their 

generous support 
in providing two 

free tickets to 
their shows.  

These are raffled 
at Sunday with 
SAWT events, 

and are a 
significant 

fundraiser for 
SAWT. 

http://www.statetheatrecompany.com.au
http://www.statetheatrecompany.com.au
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I am partisan in my opinions as to what 

constitutes effective Theatre and what our 

objectives should be when working in this 

art form.    

 

The argument about what the objectives of 

theatre should be has raged long and loud 

and will continue as long as actors have 

breath and artists a point of view.   The 

much-used phrase ò.....for the benefit of 

the audienceó implies we know what is 

best for our audience, a somewhat patron-

ising attitude toward our patrons, I think 

you will agree.   However, let me com-

mence my argument with a quotation that 

hints at the opinion of a master theatrical, 

Oscar Hammerstein II, regarding suitable 

goals: 

 

The audience in a theatre is changed 

evõry night, 

As a show runs along on its way. 

But to people on the stage the audience 

looks the same, 

Evõry night, evõry matinee. 

 

A big black giant 

Who looks and listens 

With thousands of eyes and ears. 

A big black mass 

Of love and pity 

And troubles and hopes and fears........ 

 

Evõry night you fight the giant 

And maybe, if you win, 

You send him out a nicer giant 

Than he was when he came in.......1 

 

Sexist phraseology aside, these obscure 

lyrics from a failed show suggest a direc-

tion in which to search for this elusive com-

mon purpose that brings together audi-

ence and artist in whatever performance 

conditions Fate allows. 

 

Uta Hagen ð a respected actor/teacher ð 

takes the search further in her book Re-

spect for Acting: 

 

òTo bring to an audience the revelation 

of the failings and aspirations, the 

dreams and desires, the negative and 

positive aspects of human beings ð that 

is what we should set as our goals as 

committed theatre artists.ó2 

 

But the most sublime expression of this 

ideal, in my opinion, comes from Elia Ka-

zan in a ôbackstageõ novel The Understudy: 

 

òItõs not cleverness that gets to peo-

ple......   The great plays were not great 

because of cleverness........   What 

counts and what endures is meaning, 

theme.   What you have to touch in an 

audience is their fundamental concerns, 

whatõs worrying them now and always 

will, even if they donõt know it, the 

mindõs despair, the heartõs hope.ó3 

 

It is my belief that every skill available to a 

theatrical enterprise should be applied to 

affecting our audience in this fashion.   It is 

not merely the responsibility of performers 

or the Director but a matter of concern to 

every individual involved.   We are charged 

with creating a unified design in which 

every element must be chosen ð not by 

any individualõs taste, whim or feeling but 

by determining how each component 

serves to shape the opinions of the ògiantó.   

This is something more than style; itõs a 

matter of purpose, intention and effect 

upon an audience ð in a word design.   And 

a primary instigator of this design is the 

playwright.................! 

 

-00- 

 

This article Adapted from my ôCaretaker of 

a Visionó. University of Wollongong, 1995 

 
1Hammerstein, Oscar II òThe Big Black 

Giantó from Me and Juliet, Williamson Mu-

sic Inc. N.Y. 

 
2Hagen, Uta RESPECT FOR ACTING Mac-

millan, N.Y. 1973 p.222 

 
3Kazan, Elia THE UNDERSTUDY Stein & 

Day N.Y. 1975 p.339 

Why Write Plays éé...?  by Ian McGrath 

Ian McGrath, playwright 

 

The argument 
about what the 
objectives of 

theatre should be 
has raged long 

and loud and will 
continue as long 
as actors have 

breath and artists 
a point of view.    

 

It is my belief 
that every skill 
available to a 

theatrical 
enterprise should 

be applied to 
affecting our 

audience. 
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Chair:         Tony Moore 
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Apollo’s Voice would 

like to develop a 

“Letters to the Editor” 

page. 

So if you have some-

thing to get off your 

chest, please don’t be 

bashful, but dash off an 

email to our email ad-

dress, given on this 

page. 

We are also pleased to 

receive full articles for 

inclusion in Apollo’s 

Voice on any topic of 

theatrical interest. 

Would you like to receive Apolloõs Voice? 

Then simply drop us an email at the address above. We will be happy to put you on our 

distribution list. Conversely, if you are currently receiving Apolloõs Voice and would like to 

be removed from our distribution list, we will be happy to oblige. Just send us an email. 

Please feel free to forward Apolloõs Voice to your friends, but do make sure first that they 

would like to receive it.  

WEB:   www.sawt .o rg .au 

The South Australian Writers' Theatre Inc 

[SAWT] is a group of writers who specialise in 

the writing of scripts for stage and radio. The 

primary aim is to increase the quantity and im-

prove the quality of South Australian writing for 

performance. To become a Full Member of 

SAWT you need to have written a script or be 

working on a script, otherwise you join as an 

Associate Member. Concessions apply for the 

unemployed, students and pensioners.   

For further information, please contact SAWT by 

mail, email or telephone. 

Chair:   Tony Moore 0400 579 530  

Newsletter  of the South Australian Writers' Theatre Incorporated 

SAWT 

P.O. Box 818, 

Kent Town, 

S.A. 5071 

 

SAWT email addresses 

 

To prevent their harvesting by spam bots and 

spiders, SAWT email addresses are not stored 

on this web version of Apolloõs Voice.  To 

email SAWT please use the òContact Usó page 

on the SAWT web site (asee link below). 

 

 

http://www.sawt.org.au

