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A Touch of Nostalgia on our 25th Anniversary

To celebrate our 25th anniversary year,
SAWT revisits a success from the past in
this month’s “Sunday with SAWT”. In 1994
Paula Carter directed her “favourite play”,
“Sherlock Holmes and ‘The Coming of the
Fairies™ by Ross Barrett at the Prome-
thean Theatre. Now she is keen to present
a moved reading to our SWS audience,
many of whom will not have seen the origi-
nal production.

In keeping with the nostalgia theme, Paula
has enlisted two of the original cast — the

other two have moved interstate and are
unavailable.

The play was lauded by Advertiser critic,
David Scheel, and was adjudged “best new
S.A. play " in the Advertiser Oscarts awards
for 1994. This was a Festival year, and
there were many new plays in the Festival
and Fringe that year.

The photograph above is one of the public-
ity shots for the play. Others may be seen
on Page 4.

Still Rewinding the Clock

Meg Robert’s history of the early years of

SAWT continues on Page 6 of this issue.

Dimensions

The report on the Sunday with SAWT of lan
McGrath’s play “Dimensions” has been

held over until next month’s Apollo’s Voice.




Sunday with SAWT August 22nd



http://www.sawt.org.au/Pages/map.html

Notes from Chair by Tony Moore

Well over half the year is gone again and
sometimes | feel that there just isn’t time
to do all the things we want to.

Haigh’s Chocolates were amazingly gen-
erous with a large gift pack of chocolate
for the raffle at our last Sunday with
SAWT and that resulted in a very satisfy-
ing income from our raffle. Thanks will be
forwarded to Haighs for their support.
This came as a result of the many men-
tions of Haighs in lan’s play
“Dimensions”.

The campaign we have instituted to in-
crease the number of Friends of SAWT
has been paying off. We have signed up
eight new members over the last two
months.

Last month we received a letter from Bob
Saltis regarding this being our 25t year.
We have selected Ross’ play Sherlock
Holmes and “The Coming of the Fairies”
to represent our earlier years. It is possi-
ble that we may look at another early
play before the end of the year.

Unfortunately, we have received no en-
tries for our attempted one act play com-
petition. Rumour has it we aren’t alone.
Urban Myth apparently had to use plays
from other sources for their “Out of the
Boot” programme and even the State
Theatre Company’s “Young Guns” were
scraping for entries this year. Never
mind. We will try again next year. | think

this time we will try a competition for 15
- 26 year olds and see what happens.

There is a possibility that James Majur’s
play “Broken Pot” will receive a Fringe
production. Funding is being sought from
Carclew’s individual projects grant
scheme. SAWT will almost certainly be
one of the stakeholders in the production
and we have committed to a small level
of financial support. The Migrant Re-
source Centre’s Arts Officer is co-
ordinating the project.

Your board is continuing with its develop-
ment of a new Strategic Plan and a Busi-
ness plan and we hope to complete both
of these next month.

In the category of nice news. | put a link
to the one act play catalogue we assem-
bled for the Fleurieu Festival on the Thea-
tre Australia website and received an
expression of interest in one of the plays
(Bob Brady’s “Bushrangers”.) inside the
first week. | hope they decide to do it,
Bob.

We are as always seeking more work.
Now that the One Act play Comp is not
happening we will need to fill the Sep-
tember Sunday with SAWT slot with an-
other play. The final Sunday with SAWT is
still clear as well. Monthly readings are
filling up which means that there is some
new work winding its way through the
system.

SAWT 2011 Production by Tony Moore

Our 2010 production, Ross Barrett's
“Final Round” in the Fringe was well re-
ceived and quite successful. We are now
seeking a play for the 2011 production.

The criteria are quite simple. We need a
play written by a member, which has
gone through the SAWT development
program and has not previously received
a full scale production.

From a logistical point of view the play
should have a small to moderate cast
size and be simple and economical to
stage. This keeps the expenses to a mini-

mum and maximises the return to the
team that puts the play on.

We are also interested in hearing sugges-
tions about the venue for the production.

Please send your plays to me for consid-
eration. (The Email address is on the final
page of this newsletter, or you can use
the “Contact Us” page on the SAWT web-
site at www.sawt.org.au.) The successful
play will be chosen by a panel selected
from the Board. We need to finalise this
by October at the latest.

Tony Moore, SAWT Chair

There is a
possibility that
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A Postmodern Sherlock Holmes

Actors, Bill

Hastings (as
Watson), Don
Chapman (as
Holmes) John
McFadyen (as
Conan Doyle) and
Andrea Hopley (as
Louise Doyle) in
publicity shots for
the 1994 production
of 0Sh{
Hol mes a
Coming of the
Fairi es
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ol | i Somddy with SAWT Report by Tony Moore

ILLMET, the second of my “neo-gothic”
trilogy “Difficult Loves” was showcased at
the June Sunday with SAWT.

First of all | would like to thank Damien
White and Joanna Webb for performing
the play.

It's a play of words. A play of philosophy. It
is not intended to have much action. |
don’t want my Vampire leaping upon the
throat of my Angel or attempting to sneak
past him to attack his clients in the ref-
uge.

| tend to write plays of words rather than
plays chock full of action and I get some
criticism for that. | agree the performance
on this Sunday was static and a little one
paced but that was my fault as Director as
much as the fault of the script.

What am | trying to say with the play?

Well, | guess I'm trying to ask if perception
is all we should base opinion on or should
we look below the surface beneath what
seems obvious and explore the motive
behind the action.

| wrote this play originally during the pe-
riod of “millennium fever” in the closing
year or so of the nineties. | became more
than a little irritated with some of the
more bizarre predictions of what would
occur. As you might remember some of
them made the whole Y2K thing look com-
pletely sane. It was originally going to be a
play about the millennium but it rewrote
itself as it went along.

It's had a couple of rewrites since then
and probably won't go any further, | actu-
ally can’t see much in the way of develop-
ment that would improve it. I'll let it rest
on its merits, such as they are.

Actors, Damien White and

Jo Webb in the Sunday
with SAWT Reading of
“lllmet”.
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Writing Tip

‘I had a very linear story line for this particular play, and | wanted to open the piece up a
bit, so | started doing that with my writing. | would describe fragments of scenes on in-
dex cards, then move the card around to see how it changed the piece.' - Philip Kan
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Letter to the Editor

The reading on Sunday, 20 June 2010 of
the play 'Broken Pot' was a chilling story
about life in an African village for one par-
ticular family. What was presented to the
audience was well written. It was my first
time to hear this play, it kept my attention
all through. (| have a tendency to doze off
at times).

The play appeared quite short in duration. |
did not hear all of the comments after the
reading; the impression by most of the
comments | did hear appeared favourable.

My thoughts since the reading concern the
village where the family lived. The issue of
the young 15 year old school girl being cho-
sen by the elderly Chief to be his wife - |
would have thought was both a celebratory

and a tragic occasion for the villagers.
Surely there were family connections - like
sisters, brothers, grandparents and
neighbours who could have contributed to
the story with their advice and opinions
about such an arrangement. The mother
could well have had sympathisers about
the loss of her daughter. The father no
doubt would have admirers regarding how
well he did with the sale of his daughter.

| believe with James writing style the play
could delve further into the village commu-
nity life which would also make for a longer
and an additionally interesting story.

Douglas Carter

Apollo’s Voice welcomes feedback of this nature
on any of SAWT’s activities. :- Ed.

Still rewinding the Clock by Meg Roberts

In this, the second of two articles by Meg Rob-
erts on the history of SAWT, Meg explores
SAWT’s activities in the early to mid nineties.
The first article in the series was published in
the June issue of Apollo’s Voice. Selected past
issues of AV can be downloaded from the SAWT
website. -Ed

LOGO

It is believed that Ruth Goble designed the
original logo for SAWT (right) and a few
years later Wendy Milotti (now deceased)
designed a new logo that is still in use to-
day.

FUNDRAISING
e (arage sales are not a new fund-
raising idea for SAWT and their exis-
tence is reported in the Minutes of
meetings from as early as 1990. Also,
a Trash and Treasure table at Orange
Lane, Norwood, helped to raise funds.

e In 1991 SAWT held a Grand Lot-
tery and raised $1025 (less $385.90
expenses). Not a bad effort. In Septem-
ber 1992 SAWT held a “70s Bash” at
the Living Arts Centre. Beer and wine
were donated. Prizes were awarded for
the best costumes. Fifty tickets were
sold at $10/$8 each. [See photo on
next page - yes, that's Graham Rob-
erts on the right!]

e From an idea suggested by Jeanne
Mazure SAWT members put together a

poetry book of their work, “Roles Re-
versed”, and it was published and sold
for $5 a copy. In the first two years
$230 was raised.

e A Quiz Night was held in the sec-
ond half of 1995.

e In 1995 Jean Mann’s “The Three
Billy Goats Gruff”, directed by Paula
Carter and performed by a talented
group of CPA drama students and
graduates, was presented during the
April school holidays. Total profits went
into the SAWT coffers (thanks Jean).
Admission was $5 for children and
adults with a stipulation that no admis-
sion would be charged for any adult
brave enough to bring along ten chil-
dren! “Billy Goats” was originally pro-
duced simultaneously to sell-out sea-
sons in 1977 at the Space Theatre and
the Brisbane Arts Theatre and was also
produced by a theatre company in Na-
racoorte in 1992.

PROMETHEAN THEATRE

On Saturday 10 September 1994 a cock-
tail party was held in the Hampshire Hotel
to launch the opening of SAWT’s new home
at the Promethean Theatre and to launch
Friends of SAWT. Ross Barrett’s play, Sher-
lock Holmes, went to full production at the
Promethean Theatre in 1994 and the thea-
tre owner, Val Maslen, kindly offered to

...continued next page
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Still Rewinding the Clock €

Meg Roberts, Anita Clara and Graham Roberts celebrate at a “70s
Bash” in 1992

bake and supply several varieties of cakes along with good
quality coffee in the Promethean Coffee Shop. Val insisted
that SAWT take the first $400 profit and she would then
take half of the profit made from that point. Val was our
guardian angel at the Promethean for many years.

COMMUNICATION TREE

Before the days of email (and after the days of carrier pi-
geon) SAWT used a system called the Communication Tree.
In the April 1994 Minutes we read that Ross Barrett had
developed one such programme. It was quite simple ... lists
were printed out specifying who would call you with a mes-
sage to pass on and who you would call to pass on that
message. As the Tree was honed to perfection a pictorial
version became available so that members could phone
the next person on the Tree if their contact was unavail-
able. Believe it or not this system did work for the time it
was in place. It certainly saved one person phoning thirty-
six others to pass on messages and important news or
changes to the SAWT programme. It also saved expensive
postage costs and the work it would entail for one person.
Needless to say once emails were on the scene the Com-
munication Tree sort of lost its lustre.

ONE-ACT PLAY FESTIVAL

The idea to hold a One-Act Play Festival was the brainchild
of Pip Fletcher. Tony Brooks volunteered as the Convener of
the sub-committee that made it all happen. A grant of
$5000 from Foundation S.A. towards the inaugural One-Act
Play Festival was a welcome boost for the event held Jan/
Feb 1994. Windcheaters and tee-shirts with the festival
logo and dates emblazoned were sold. It was a huge
amount of work but such a success that the whole process
was repeated again in 1995/1996. Once again Foundation
S.A. came to the party with a grant of $5000. Winners
1994 were: Best Script: Fred Willett; Best Production: Open
Window Theatre; Best Actress: Catherine Linnett; Best Ac-

contod
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tor: Patrick Regan; Best unproduced script: Fred Willett. The
second One-Act Play Festival heats were held late 1995
and the finals early 1996. Both One-Act Play Festivals were
held in the Barr Smith Theatre at Scotch College. Winners
1995/1996 were: Best Script: Jeanne Mazure; Runner-up
Script: Richard Gruca; Best Production: Plaster Cast Produc-
tions; Runner-up Production: Jimmy Zoole Presents; Best
Actress: Bridget Walters; Best Actor: Rod Lewis; Best unpro-
duced script: Meg Roberts.

SOME EARLY AWARDS AND SUCCESSES [in no particular

.. order]

g a .a-

e Douglas Muecke and Marion Hoenig had their
short plays accepted for the Quickies Season at the
State Theatre Company.

e Anita Clara succeeded in selling a play to the ABC.

e Jeanne Mazure’s play, “Streetwise” was performed
as a full production by Nonsuch Company.

e “Loving Friends” by Julia Britton was performed by
a company called Performing Arts Projects in the gar-
dens of Rippon Lea in Melbourne and had to twice ex-
tend its season.

e “Games” by Tony Brooks received an Honourable
Mention in Oscarts and best new play for 1994. Also,
Tony produced his play, “Curve of the Earth”, at La
Mama Theatre, Hindmarsh to full houses of enthusias-
tic patrons.

e “Sherlock Holmes & the Coming of the Fairies” by
Ross Barrett received the best new professional play by
The Advertiser for 1994.

e “Honourable Profits” by Pat Mitchell (celebrating
100 years of votes for women) was performed by
Murray Bridge High School pupils at the University of
Adelaide’s Little Theatre in 1994.

MONOLOGUE COMPETITION

In 1994 Jean Mazure put forward the suggestion that SAWT
run a monologue completion. Judges were Verity Lawton,
Geoff Hastwell and Rob Seidel. There were over forty en-
tries and the winner was Shirley Burns with her monologue,
“The Patient”.

THE CHICAGO CONNECTION

In 1994 Studio Z posted an announcement on the world-
wide computer network asking for other play development
groups from other countries to respond and this started a
lovely dialogue across the globe. It produced the idea of a
play exchange. Plays were sent to the USA via the internet.
Directors and actors in Chicago rehearsed and developed

...continued next page
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the plays. This was a significant event in Chicago theatre
because it marked the only theatrical used of the internet
in that city at that time. It was noted in the SAWT Minutes
dated 31 May 1994 that the first night of the Chicago read-
ings of SAWT plays had been very successful [see below
under heading ‘Apollo’s Voice']l. An audience member from
a Toronto theatre company asked to see the scripts and
indeed had asked for more Australian plays preferably on
3%" disks. In 1995 Jeanne Mazure’s play “Glass” was fea-
tured. In 1996 Ross Barrett’s “Love in the Chookhouse”
and Meg Roberts’ “Double Check” were also performed at
public readings in Chicago. As a result Meg's “Double
Check” was used to present a reading for the upcoming
Association of Theatre for Higher Education in New York
City in August of that year.

APOLLO’S VOICE [Volume 1. Number1.]

SAWT’s monthly newsletter, Apollo’s Voice, began its life in

July 1994, published by SMAUG Press, Edited by Keith Wil-

son. Here are some of the snippets from that first edition:
e “Fugues, Quartets & Other Dissonances” by
Jeanne Mazure will be on at the Promethean Theatre
from Saturday 2nd July until Sunday 10t July. Perform-
ances Tuesday to Saturday at 8.00pm with Sunday
performances at 5.00pm. This intimate and beautifully
appointed theatre is to be the new home of SAWT. Situ-
ated in Grote Street right opposite the College for the
Performing Arts it seats one hundred people comforta-
bly. Jeanne’s play about women with drug problems is
the first production that SAWT is to be associated with
in our new home. [A cocktail party was held in Septem-
ber of that year to celebrate the opening of the Prome-
thean Theatre and to launch Friends of SAWT.]

e COMING ATTRACTIONS: Production “Sherlock
Holmes & the Coming of the Fairies” by Ross Barrett at
the Promethean Theatre September 9th to 24th, 1994,

e CLASSIFIED AD: This first edition of Apollo’s Voice
advertised for sale an AMSTRAD 1512 computer with
hard drive and colour monitor, IBM compatible. Soft-
ware: Wordstar, First Choice, Plowrite, Fleet Street,
Gem and Ability - $270.00.

e CHICAGO: Three SAWT plays had been accepted
and performed as script-in-hand readings by Studio Z,
Chicago, and were well received. The three plays were
“Sherlock Holmes & the Coming of the Fairies” by Ross
Barrett; “Games” by Tony Brooks; and “Murphy is Alive
& Well” by Meg Roberts. This reciprocity association
meant that one of their plays, “The Berry Sisters”, by
Dan Zellner of Studio Z was performed at a Lunch and
Listen at the Promethean in July 1994.

contod
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PRODUCTIONS

In July and August 1993 Jeanne Mazure's play, “And I'll
Give You All the Diamonds in my Teeth”, ran as a full pro-
duction directed by Joh Hartog at the Red Shed. It was the
second full production of a SAWT member’s play. In the
same year Ross Barrett’'s “Love in the Chookhouse” was
chosen as part of the Theatre Guild's August ‘First Time
Out’ play season. In 1994/5 a number of SAWT members’
plays went into production: “Games” by Tony Brooks at the
Writers’ Centre Theatrette; “Fuges, Quartets and Other Dis-
sonances” by Jeanne Mazure for the Third International
Women’s Playwrights’ Conference; “Sherlock Holmes and
the Coming of the Fairies” by Ross Barrett at the Prome-
thean Theatre; “Murphy is Alive and Well” by Meg Roberts;
“Honorable Prophets” by Pat Mitchell; “An Evening with
Mary MacKillop and Friends” a trilogy of one-act historical
plays by Tony Brooks and Meg Roberts which were per-
formed as a professional partnership production in histori-
cal buildings around Adelaide.

RADIO PLAYS

Radio plays by Leo Damant, Tony Brooks, Wendy Milotti,
Ruth Goble, Anita Goerecke and Meg Roberts - were pro-
duced and presented by Radio 5UV (and one by Radio Na-
tional). The SAWT Radio Play Project, first launched by
Chair, Fred Willett, was finally realised through a grant from
the lan Reed Radio Drama Foundation. The project drew
more than twenty scripts and helped improve the public
profile of SAWT and gained us a number of new members.

DID YOU KNOW?

The June 1995 Minutes state that: “The Executive agreed
that prior to any future SAWT full productions an Agreement
be drawn up and signed by the playwright and director. The
Agreement would be worded to safeguard and retain the
integrity and intentions of the playwright and would set out
clearly the responsibilities of playwright and director.”

ARTISTIC DIRECTOR

In February 1995 Paula Carter was offered the position of
Artistic Director (SAWT’s first) and after much deliberation
Paula accepted the role and was officially elected at the
1995 March AGM. Paula held this position for close to fif-
teen years and SAWT is indebted to Paula’s tireless contri-
bution, professional standard, infectious enthusiasm and
love of the theatre.

Apollo’s Voice would like to thank Meg Roberts for the consider-
able amount of work she has put into researching and writing
these two historical articles. :-Ed
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The South Australian Writers' Theatre Inc

SAWT

P.O. Box 818, [SAWT] is a group of writers who specialise in
Kent Town, - . .

SA 5071 the writing of scripts for stage and radio. The

primary aim is to increase the quantity and im-

prove the quality of South Australian writing for
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